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The Dialogue of Worship:

Creating Space for Revelation

and Response
by Gary A. Furr and Milburn Price

 (Smyth & Helwys, 1998)

Foundational to this book was an obviously healthy dialogue and collaboration between a senior pastor and his (then) minister of music (at Vestavia Hills Baptists Church in Birmingham Alabama). May that tribe increase!


Out of that common experience has grown this helpful little book which deals not only with a biblically sound theology of “dialogic worship,” but also with the practical issues involving the planning of worship services with this pattern in mind. Elements which are conducive to “hearing from God” (revelation) are shown to be Scripture readings, Scripture songs/anthems/solos, the sermon, silence, symbols and drama. “Responding to God” includes praise, confession, thanksgiving, offerings, petition and intercession, commitment, and the Lord’s Supper. One whole chapter delves more deeply and specifically into the various ways music can be a vehicle for enhancing the dialogue of worship.


The authors also expand the concept of dialogue in worship to include that reflected in Ephesians 5:19 and Colossians 3:16: in those familiar verses we are told to not only sing unto the Lord with thanksgiving and with all our heart, but also to speak to, teach and admonish one another. There is a necessary dialogue with one another in the context of worship as well, and there is a chapter which explores this phenomenon. We are reminded that worship should include elements of spiritual formation, confession of faith, testimony (including baptism), modeling, intercessory prayer, fellowship and mutual service.

EXCERPTS

“The tapestry of worship is formed by the various threads of conversation that occur in interweaving fashion: God’s Word being communicated to the gathered community (both individually and corporately), worshipers responding to God under the prompting of God’s Spirit, and those same worshipers sharing with each other their understandings of their faith commitments and of the ways in which God is at work in their lives.” (87)

“The primary functions of music in worship are to facilitate the dialogue and to contribute to that dialogue. Though aesthetic delight, personal enjoyment, and opportunity for a performer to share a talent may be by-products of the use of music in worship, none of these should be a primary purpose. Unless music can make a meaningful contribution to the dialogue in worship, it should be omitted. It would be better for music to be absent than for it to be an interruption or distraction.” (88)
