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Frame, a Presbyterian who teaches at Reformed Theological Smeianry in Orlando, states his objective for this important present work thus: “In this book I would like to try to sort out some of the issues surrounding CWM [his abbreviation for Contemporary Worship Music, in contra-distinction to the more performance-oriented category of Contemporary Christian Music] and to defend a limited use of it in Christian worship.” (p. 1) He develops throughout the book his case for his conclusion that “it would not be right to abandon traditional hymnody entirely in favor of CWM. But CWM may, and should, in my judgment, play a significant role in the worship of the church.” (pp. 1-2) Frame’s contention, which he is pretty successful in demonstrating, is that the criticisms of CWM, though having some validity, are often grossly overstated and overgeneralized.

Some relevant general theological points which Frame makes regarding worship are:

1. A mixture of transcendent and immanent images and references in worship is reflective of the full scope of God’s relationship with his people.

2. The vertical dimension of worship is primary (worship is for God), but it is important to recognize that worship will inevitably include also an horizontal dimension and employ human creativity.

3. “It would certainly be unscriptural to say that since worship is directed towards God, it doesn’t matter whether the worshipers understand it or not. We do not glorify God of we fail to communicate on the human level.” (p. 18)

4. It is not unbiblical for worship to have an evangelistic aspect, though that is not its main focus.

5. Corporate worship should reflect both the unity and the diversity inherent in the body of Christ.

6. Scriptural commands to love one another and defer to one another apply to the selection and use of church music! (But of course it must go both ways!) “To be mature is not to demand one’s own way.” (p. 27) “Are we seeking to have it our way or to serve our brothers and sisters?” (p. 25) And here is a fascinating perspective: “We should resolve that if anyone in the church is to be offended over a mere matter of taste, it should be us rather someone else.” How rarely such counsel (reflective of Philippians 2: 3) and other passages) is followed!  

Frame lists the following virtues that he finds in much CWM: God-centeredness, scripturality [sic] (the setting of actual Scripture texts or texts expressing scriptural truth), freshness and communication. He also fairly deals with criticisms that are often raised against CWM (as they are against contemporary worship in general): subjectivism, humanism, anti-intellectualism, psychologism, professionalism, consumerism, pragmatism, and “temporal chavinism” (only what’s new is good). Problems exist among the offerings of CWM—but Frame makes an excellent case that each song deserves to be judges on its merits. He gives specific examples which contradict every one of the criticisms which are leveled across the board at CWM as a whole.  (As a colleague of this reviewer once incisively pointed out that, after all, “the Hallelujah Chorus is pretty repetitious too”!!)

he has made a constructive contribution to the current worship debate by exhorting us to be honest, fair, consistent and rigorously biblical in our assessment of materials for worship. Rather than cavalierly dismissing whole categories of music as “obviously” unfit for worship, perhaps we should give them a chance to prove themselves (or not, as the case may be). God is certainly accepting of a vastly wider range of worship offerings than any of us are (or presume him to be!).
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