
  VOLUME 5, NUMBER 1! JANUARY 2010

! PAGE 1

 ♪ Worship Notes ♪ 
THEME: Song in Scripture ( part 3)

“And do not get drunk with wine, for that is debauchery, but be filled with the Spirit,
addressing one another in psalms and hymns and spiritual songs,

singing and making melody to the Lord with all your heart,
giving thanks always and for everything to God the Father

in the name of  our Lord Jesus Christ.”

1. A Spirit-filled ministry
“And do not get drunk with wine, for that is debauchery,

but be filled with the Spirit, . . ”

“For we are the real circumcision, who worship by the Spirit of  God
and glory in Christ Jesus and put no confidence in the flesh.” (Philippians 3:3)

It’s intriguing that the first result of  the filling of  the Spirit mentioned by Paul is singing!
 

2. A mutual ministry
“ . . . addressing one another . . . ”

There is an important horizontal aspect to our ministry of  song in corporate worship: it is 
something we do together. Personal and private worship is an important part of  our walk with God; 
but in the gathering of  the church we need to be focused on one another as well as on God. (This 
suggests an important corrective to many of  our worship conflicts: congregational worship is to 

provide a mutual benefit, rather than primarily an individual benefit; hence, the ubiquitous “what’s 
in it for me?” or “what do I get out of  it?” attitude with which so many approach corporate 

worship shows a severe misunderstanding of  why we come together. 

 

 

THE MINISTRY OF SONG
(Ephesians 5:18-20)
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3. A diverse ministry
“ . . . in psalms and hymns and spiritual songs . . .” 

The exact designations of  these three apparent categories of  song have been widely debated for the 
past two thousand years, with no indisputable outcome. However, it is quite certain at least that 
Paul is saying that we should use different kinds of  songs in our corporate praise. (See the article 

“Blended Worship: Good for the Body” HERE.)

4. A God-focused ministry
“ . . . singing and making melody to the Lord . . .” 

Ultimately of  course, our song is directed towards the One who alone is worthy of  our praise. We 
don’t sing for our own enjoyment or benefit (though those may well be positive side-effects), but at 

his bidding and for his pleasure and glory.

5. An internal ministry
“ . . . with all your heart . . .”

“Man looks on the outward appearance, but God looks on the heart.” (1 Samuel 16:7)

For worship to be God-honoring and God-pleasing it must be an expression of  a devoted heart. 
Both the Old and the New Testament make it clear that God is far more concerned about the inner 
attitude of  worship than with what external form it takes. (See Worship Notes 1.11.) Hence our song 

must well up from the inside.

6. A responsive ministry
“ . . . giving thanks always and for everything to God the Father . . .”

“Praise the Lord according to his excellent greatness.” (Psalm 150:2)

We only have a song to sing because of  God’s initiative in revealing himself  to us and showing 
himself  mighty in his saving acts on our behalf. All worship is a response to God’s gracious self-

revelation. (See Worship Notes 1.5.) 

7. A Christ-empowered ministry
“ . . . in the name of  our Lord Jesus Christ.” 

“In the midst of  the congregation [Christ] will sing [the Father’s] praise.” (Hebrews 2:12)

Our song pleases God because we come in and through our great High Priest, whose song 
subsumes and perfects our own. (See Worship Notes 1.8.)

http://worr.org/?page_id=23
http://www.worr.org/wp-content/uploads/1-11HEART.pdf
http://www.worr.org/wp-content/uploads/2006/05/1-5%20REVELATION%20AND%20RESPONSE.pdf
http://www.worr.org/wp-content/uploads/1-8JOWL1.pdf
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David F. Detwiler, “Church Music and Colossians 3:16”
Bibliotheca Sacra 158:631 (July-September 2001): 347-69.

(Access article HERE)

 Detwiler does a helpfully thorough exegetical examination of  the passage and its 
grammatical and interpretive challenges. Based on his conclusions, he suggests the following 
translation and layout for the verse:

! ! ! Let the word of  Christ dwell in you richly,

    with all wisdom

     teaching and admonishing one another

      with psalms, hymns and spiritual songs;

    with grace

     singing to God

      in your hearts.

Significant Studies on
New Testament Song

(Colossians 3:16 & Ephesians 5:19)

Steven R. Guthrie, “Singing, in the Body and the Spirit”
Journal of  the Evangelical Society 46/4 (December 2003): 633–46

 Guthrie examines, in the light of  church history and the context and teaching of  Ephesians 
5:19, why it is that Christians do and should sing. He concludes that music makes “a distinctive 
contribution to Christian worship.” It “enlists body and sense in the praise of  God” in a way that 
reorients our faculties away from self-fulfillment to a higher corporate purpose. Communal singing 
in itself  “offers a powerful aural image of  life together. In particular, music articulates a kind of  
unity in which individual distinctiveness is preserved and even enhanced” (p. 646).
 Another fascinating insight contrasts Augustine’s rather suspicious view of  the power of  
music (pp. 633-34) with Paul’s own argument in Ephesians 4 and 5. Guthrie writes: “Paul shares 
the same broad concerns as Augustine . . , but the recommendation emerging from those concerns 
is entirely different. To put it very crudely, Augustine says: ‘Irrationality is bad. Sensuality is bad. 
Therefore, be careful about music.’ Paul on the other hand says, ‘Foolishness is bad [Ephesians 
4:17-22; 5:10,15,17]. Sensuality is bad [4:19–5:18]. Therefore, you had better sing [5:19]’” (pp. 
637-38). 

http://www.encounteronline.org/resources/Church%2520Music%2520and%2520Colossians%25203.16.pdf
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SINGING TO THE LORD 
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“The most important musical group in the 
church is the congregation: the whole people 
of God lifting their hearts and their voices to 
God in praise.”
(RM)



Coming Worship Events

All Nations College (UK)
February 26-27, 2010

This year’s event is open to all interested in how to learn 
about the music of other cultures,

especially in cross-cultural ministry.
INFO

WORSHIP NOTES is a free monthly online digest of reflections, views, news and reviews concerning biblical 
worship. It is produced by Ron Man as a publication of Worship Resources International, a ministry devoted to 
“strengthening the body of Christ in the U.S. and around the world by promoting the priority, understanding and 
practice of God-centered, Christ-exalting, Biblically-based worship.” To subscribe, please go to www.worr.org and 

click on “Worship Notes” at the top; all back issues can be accessed there as well. There are many other free 
resources on the website also. You also might want to check out the worship quote blog, Quotables 

(worr.wordpress.com).

January 28-30, 2010
Grand Rapids, Michigan, USA

INFO

GComm Asia 2010
Singapore

July 4-7, 2010
INFO

Clarkston International Bible Church, 
Clarkston, Georgia
February 19-20, 2010

INFO
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