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THEME:

Song in Scfriptur'e (Part 2)

The Savior
and Our Song

Hebrews 2:12 1s a remarkable little verse
that speaks powerfully mnto how we look at our
practice of worship and of song i the church.
Quoting from Psalm 22, but attributing the words
to Jesus himself, the writer of Hebrews relates the
two-way mediating ministry of our hving High
Priest: that of revealing the Father to us, and of
representing us before the Father is our response
of praise. This latter theme of Jesus as the Leader
of our worship 1s developed more fully in Worship
Notes 1.8, as well as in the books listed on the fol-
lowing page. For our study of Song in Scripture, let
us consider four implications of Christ’s role in
singing the Father’s praise in our midst.

1. His Song is the main song.

Not only did Christ open the way to the
Father through the cross, but because he 1s alive
and present with us (as 2:12 reminds us) he can
lake us with luim into the Father’s presence (see He-
brews 10:21). Because we are “in Christ,” and only
because of this, we can approach the throne

Many commentators believe
that in_John 1:51 Jesus Ls
wmaking reference to_jacob’s
dream in Genesis 28, where
the patriarch saw a ladder
(or ramp) connecting
heaven awd earth, and an-
gels going wup and down on
it. n john 1 Jesus speaks of
angels “ascending and
descending on the SON OF
MAN"—suggesting that the
lncarnate Son is the ful-
fillment of Jacob’s dream,
the true “ladder” or connec-
tion between God and man,
between heaven and earth.



http://www.worr.org/wp-content/uploads/1-8JOWL1.pdf
http://www.worr.org/wp-content/uploads/1-8JOWL1.pdf
http://www.worr.org/wp-content/uploads/1-8JOWL1.pdf
http://www.worr.org/wp-content/uploads/1-8JOWL1.pdf
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WORSHIP,
COMMUNITY AND THE
TRIUNE GOD OF GRACE

James B. Torrance
(InterVarsity Press, 1997)

WITH ONE VOICE:
DISCOVERING CHRIST’S
SONG IN OUR WORSHIP

Reggie M. Kidd
(Baker, 2005)

PROCLAMATION
AND PRAISE

PROCLAMATION
AND PRAISE
HEBREWS 2:12
AND THE CHRISTOLOGY
OF WORSHIP

Ron Man
(Wipf & Stock, 2007)

boldly (see Hebrews 10:19-22). Because we come

only in and through Christ, as Reggie Kidd points

out:
“Let me suggest that every group brings its
own voice, but no group brings the official
voice. One Voice sings above them all, and
this Voice sings m all their voices, excluding
none. His smgular voice 1is distributed
among a plurality of people.”

2. His Song leads our song.

John Calvin in his commentary on hebrews
said that 2:12 Chnst 1s presented as “the Chief
Conductor of our hymns.” He 1s the one true and
perfect Worship Leader, and human worship lead-
ers are simply representing him (as human preach-
ers are similarly representing Christ in his role of
proclaiming the Father’s name (2:12a).

3. His Song perfects our song.

‘What makes our song in worship acceptable
and pleasing to the Father 1s the fact that the Lord
Jesus presents it before the Father on our behalf. It
1s not the excellence of our performance, but rather
the excellence of his Son, that makes the offering of
praise worthy of the Father. In Christ we never
need to worry about whether we, or our worship, or
our songs, are “good enough”!

4. His Song unites our song.

Wherever true worship and God-pleasing
song 1s taking place, 1t 1s because our High Priest 1s
mn our midst, singing the Father’s praise in our
place, on our behalf, and as our Leader. As T F.
Torrance wrote: “There 1s only one way to come to
the Father, namely through Christ in the communi-
on of the Spirit and in the communion of the saints,

whatever outward form our worship may take.”
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WRITING SONGS FOR WORSHIP 10AM - 1PM
CHOOSING SONGS FOR WORSHIP 2PM - 5PM
Saturday 7 November 2009
Orwell Church, Ipswich, IP3 8AF (U.K.)
INFO

CALVIN SYMPOSIUM ON
WORD MUSIC VISION ACTION

January 28-30, 2010
Grand Rapids, Michigan, USA

INFO

| NEXT MONTH: Glory to God in the Highest |

WORSHIP NOTES is a free monthly online digest of reflections, views, news and
reviews concerning biblical worship. It is produced by Ron Man as a publication of
Worship Resources International, a ministry devoted to “strengthening the
body of Christ in the U.S. and around the world by promoting the priority, under-
standing and practice of God-centered, Christ-exalting, Biblically-based worship.”

To subscribe, please go to www.worr.org and click on “Worship Notes™ at the top
There are many other free resources on the website also. You also might want to

check out the worship quote blog, Quotables (worr.wordpress.com).
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